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Celebrate Passover at the Inbal Jerusalem Hotel with breathtaking views 
of the Old City and warm Jerusalem hospitality. Enjoy sumptuous gourmet 
cuisine prepared by the Inbal’s Executive Chef whether at our festive Seder 

with fellow guests or in a private dining room with family and friends. 

* Rates are for double room in USD | More details, rooms options and terms will apply.
* Kashrut: glatt meat ,mehadrin products only, no kitniyot, hand shmura matza for seder, gebrokts. 

* Reservations made by February 10th, 2016 will receive a 10% discount!

This Passover your kids will ask
“why is this view different

from all others”?

VARIET Y OF PACK AGES AVAIL ABLE

F O R R E S ER VAT I O N S &  I N F O R M AT I O N:
02-6756669 | reservations@inbalhotel.com

U S TO L L  FR EE  1– 877– 4 4 3 –74 4 3
WWW.INBALHOTEL.COM

Painter connects the real to the bizarre
Arts Scene
by Heather Solomon

Daniel Horowitz likes to throw his viewers 
off-balance.

At the same time, he glues them firmly to 
his oil paintings in an act of “rubber-neck-
ing,” making them incapable of looking 
away from scenes he fantasizes into the 
bizarre.

A man limps off a beach into the ocean, 
dragging one of his legs that swelled to re-
semble the tail of a mermaid. 

Another image is of an old-fashioned 
hospital ward with a row of iron bed-
steads. On one of them, elongated arms 
encircle a mountain of bedclothes. Is it 
a frightened child hiding or an alien that 
has swallowed the occupant?

Until Feb. 20 at Joyce Yahouda Gallery, 
372 St. Catherine St. W., Suite 516, art 
lovers can attempt to solve the enigmas in 
the exhibition, titled Hypnagogia, which 
can be defined as the state of conscious-
ness just before one drifts off to sleep. 

Thoughts from the day begin to blur 
and reconnect in sometimes nightmar-
ish ways. Many of the people and objects 
in this series are styled in 1940s coifs and 
clothing, and given a sleek tubular look to 
resemble that period. 

Just to throw the viewer another left hook, 
Horowitz has made the show into an instal-
lation by directly painting onto some of the 
gallery walls a panorama of Sufi whirling 
dervishes with billowing robes.

“I spend a lot of time researching per-
iod images. I’m browsing for an instance 

that I consider to be uncanny enough to 
then depict in a painting, but I revise the 
original source material and retell the 
story with psycho-dynamic ambiguities. 
Actions are an extension of our thoughts, 
so in my work, they’re intermingled,” says 
the 37-year-old New Yorker. 

“This is a body of work that I created 
in Leipzig, Germany, in residency at the 
Spinnerei Art Centre last summer, work-
ing under my hero, Neo Rauch, the paint-
er I admire most.” 

The stint at that international program 
with Rauch, a post-communist surrealist, 
was a return trip to eastern Europe for 
Horowitz. 

He had worked for a while in Warsaw as an 
illustrator, his initial career before turning 
full time to fine arts two years ago. The art-
ist’s colours are a holdover from those days, 
hued to arrest the eye and grab attention. 

“I enjoy going to Europe, not because I 
find it leisurely, but because it provokes a 
reaction in me. My father is a Holocaust 
survivor from Poland. I have no resolution 
in terms of the history of what happened 
in World War II and I am somehow looking 
for answers,” Horowitz says. “A lot of my 
work has to do with looking for answers – 
within as much as without.”

An example of making physical what 
goes on in the mind is his joining at the 
neck of two wrestlers, their urge to over-
come one another’s strength forming 
them into a monster of brute force. Other 
paintings are less accessible like the sage 
holding his prayer book and housing a 
colony of bees in his beard. 

Do they pollinate his ideas, or maybe 
suggest the honey of his words that are 
given to Jewish children during their ear-
liest lessons? Or are they maggot-like, 
crawling over a man whose ilk has so often 
been murdered? 

“I want the viewer to be able to relate to 
the characters, but each image is completely 
open to interpretation,” Horowitz says.

While his works are up in Montreal, the 
artist is back at his Vinegar Hill, Brooklyn, 
studio, a former storefront that some-
times has the curious walking in off the 
street.

There he’s at his collage table, cutting 
up 17th- to 19th-century hunt and ani-
mal engravings for a March exhibition at 
Le Musée de la Chasse et de la Nature in 
Paris, “reconstructing them with new stor-
ies, retelling and revising history.” They 
will be the stuff dreams are made of. n
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The Executive, Board of Directors and Staff 
of Congregation Tifereth Beth David Jerusalem 

express their heartfelt condolences to the family of 
 

ARTHUR GUTNER Z”L 
Past-President (1964-1967) 

 
who passed away on Thursday, January 28, 2016 

 
May the family be comforted among the mourners of Zion and Jerusalem. 

 
 Judah Aspler 

President 
Joyce Reinblatt 

Executive Director 


